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digression on the part of his attention he is often unable, if interrupted and questioned, to
give any account of what he has read. He has read, as it were, automatically, but not correctly.
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ZOICE 1Al Ruls ful AARVF AV AAE SR ARR|eF 11 AlSl9] oleg of7|oh= @,
oj st LHAHE & (content)Ol2H= Z1g FOIT OSAZE S0l AE 5= AA T= ZoIT.
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WK, EAEDAFO BHRORIE0] EE AANIIK Ret BEH0 ofg] 1FE
e AGS HST JIRI0l MOESQILE  BEFO: SBUFORISOIAA, U
52 UARYE ek

olE S0, AEO HAS EESH os9] gt Q4R HoIE0IA fITh 12lal osd ¢hs
HEFIAE A0 57|18 FOloh= ofLtel FREM e AT JIeiA ZAEREFOI]
SRl W e AELY] HAolgh= wbA8Zte FiEshal o AR S FEoto] S|AIZI=E
UARACE ALHAA Z=7] ZAEREZFO|O] 6t o & Manhattan o] )%= Philip Johnson 2] AT&T
(&AW Sony) Building & € 4 Tt (18 Al7] Chippendale A]0] ¢t 7}E Hi 56t Rk
SAJA] IEAE). Foster & Partners 2= 8 ZAZ3)AM= The Hong Kong & Shanghai Banking
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http://www.wirednewyork.com/skyscrapers/sony/images/sony_building_att_top.jpg
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Corporation Headquarters (1979-1986) € TIRIQIRL). O] e 230] SAltte HQEX|®=
HE HI@EiaNg JIAE HYs H EAE S st HdLol XI$E Friedensreich
Hundertwasser 9| House (1986) = x= U Bolgte AHCL. |z ARE 15AE, AE
HE (stucco), ALY BoUE HES, A71o E20] AHtzE 22 SEAUe tHE 3719
FAEE, 180l HAIQH ABKOl 9] A& sttt FAHE BO THE o] AES FU MLE

CIARRIS] Azolgtal g 4= QT

A2 MY 2AEREZFOO] vilHe NEAIZICHE, 2AEWEZRO] njeE AF7] AIAF O,
50 thst Gk &Ql Z0] Hot HIFE ojgst & nlgAto] Qo] sttte] 22A o)S50] 2
ZIOJAIE, olgfst S &2 d&a] ma&Ql oIt} Hi= OJFoA EEHFEOIQ O]0jK]= L]
Avle 22 dEAT 4 A ECh Picasso = Matisse O] BE59] RAISHS SIS EGA]
WO Z AREIIA, 19 Zo] S8 19 AFENA ARIULE.  Duchamp 9 LHO.0.Q.
(1919) = Mona Lisa A0 WalAQl 91} LIRS 2ol AE6] QT Rauschenberg=
£ &4 AEE Kooning 9] &ES AFHETE 1960 9t Geaorge Maciunas 7} O]71& SF
ZHTE Philip Corner 9] Piano Activities (1962012t 2A1& JCt. 0] AL oy HO
UREo] B3 =22 A< 71K T J9UE Dol-2 ES) v Hgls iOﬂO]OﬂE} Niki de
Saint Phalle 9] Venus de Milo (1962; Figure 8/= S&0|A &3] 2A0]= AXWo| A7EE
201 AA Z71= AEE nle] ad H|A BZde WEUN, I3o] YR} A2
HOIEY Y31 AFRE YT} Saint Phalle &= 11 AFRVE ©Y1 2 AYS] £ ATy 12
Qe A&ol 88 Wil HIEZF &R AFRE HEd HQIEYF 2 WA ole A S sttt

Saint Phalle 9] Venus £ MHR] EZAEHEFOIO] EAQ M3to] QUL EAEHEFOI=
LIERNE AL SH= o7t ARSIE SiAlof] Tk ZlojehH (RiIEolgt 52 A9l SlAlojgtal
ZFAEO|R]= Z0] o) J8]al 917t ZA(the Human Condition)Ol2tl EdHAlE AR &L
guist 9njo] & Hrl= HO AAMst 52 2 9noix]9l AE/ASA RQ|/Ad™o] &st

IrlE o] #Hols Sdl JEe s oottt 2AEREFOE tisEd ekt 249
olmjof gtoiskal, thil fel= QEA, AA, BISA, 52 JHol ot g AoiKl= d&ol
Olsfl 2FAIOIT S0 B AOoHA Hrietal FESt old onlg ool FEAIRITH,

=~
EAEREZRI0] FFL oE/lES A, UA| SO1E0R AAH oerlSuo] Aeks A
IUIEA HIT), Z, 91-n]47], A -DI<i7), £4-D147), ZIckeh Wil Dl 5 2 W,

ManjsS sh= ols71Q] Frederic 9] 1990 EU) PMS ZHEL Qo g% Zo] tigh tiEke
MRE FMZ3 £} o] ZREE A Al i Ao) w7 0] thSa} 2 tojE0] AGIQULT.


http://www.kiat.net/pix/asia/04/hk/photos/photo_11.html
http://engdic.daum.net/dicen/search_result_total.do?q=��
http://www.tricotel.at/hundertwasserhaus.jpg
http://www.usc.edu/schools/annenberg/asc/projects/comm544/library/images/116.jpg
http://www.usc.edu/schools/annenberg/asc/projects/comm544/library/images/116.jpg
http://www.usc.edu/schools/annenberg/asc/projects/comm544/library/images/116.jpg
http://www.artrenewal.org/articles/2002/Pandoras_Box/large/Rauschenberg_Erased_De_Kooning.jpg
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WHAT CREATES P.M.S. IN WOMEN?
OJdEol7 PMS. & R30IV}
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Power, & 210 #sA] WA AHE L, Q150f #aiA] AHEAL Jane Alexander 9| Butcher Boys
(1985-1986) = =iQ19] Blof| #st o ZHSH AZOICE  Alexander + Al Holxel7}
oI ArE OJRIO] gFs] BRUCE 159 1R = A9 78 S2 5 ARZ0 HY FL & st
JU= IS0A 1EJ49 He|et A8 e of %o etE EHYUST= faERlae 1189
Al FoIgto A DS AEo] 9i= A
HOWSHA ORI R 52 HAE VIthle %otdl, S¥EMA AWk AFRES
HietH = & ol 171 mdletAl fiE FAl=
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QA =], BXRE HAIRE "eols 2AHZEA9] o =0] LIER = 0] ZHEE 0149] 5]
ot AXRE HAKIE dYsh= a7t ot A”-L W7t A= LER AL QUT} Jenny Saville ©
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http://www.thegully.com/essays/africa/imgs_africa/butcher_boys_lg.jpg
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http://www.kunst.uni-stuttgart.de/seminar/haacke/pages/freiheit.html
http://www.kunst.uni-stuttgart.de/seminar/haacke/pages/freiheit.html
http://www.geocities.com/SoHo/Cafe/9747/who.html
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http://www.artnet.com/magazine/features/manson/manson6-4-8.asp
http://www.paletaworld.org/dbimages/3263_1.jpg
http://www.artchive.com/artchive/f/fischl/bad_boy.jpg.html
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http://www.usc.edu/schools/annenberg/asc/projects/comm544/library/images/502.jpg
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Stephen Hicks &= H|= Illinois O @IXISt Rockford College O1A] HstE 712X= m40lth, =
Explaining  Postmodernism: Skepticism and Socialism from Rousseau to Foucault (Scholargy
Publishing, 2004). 1= 19 BUOIXE SsliA @0] 7kssith o] 2 2003 E 10 ¥ wE0Ix g8
the Foundation for the Advancement of Art’s “Innovation, Substance, Vision”O|2h= 8+8]Q} Rockford
College HsFE#7} 2004 & 4 FZFF|St “The Future of Art"2h= EE3]olA ZoE g0 1 HIES F11
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